LLOYD BECKMANN, BEEKEEPER 

PRODUCTION INFORMATION


SYNOPSIS

Weary from a day tending his beehives, Lloyd blusters into his fernery and happens upon a bunch of eager beekeeping enthusiasts. He invites them into his modest grannie and the audience enter a world of clutter; books, tapestries, framed grandchildren and a touch of Fred McCubbin on the walls. Lloyd’s guests are offered tea, instant coffee and biscuits (even a frosty Four X or fruity Riesling if they’d like something stronger). Lloyd’s guests taste his honey, listen to his favourite tunes and smell the heady mix of Johnson’s baby powder, Imperial Leather cologne and overripe paw paw as it wafts through his home. They sit on cosy armchairs, croqueted-rug couches, rickety garden furniture and worn cushions. The space replicates a tiny grannie flat replete with kitchen, home office and all of Lloyd’s worldly possessions.

 Lloyd settles in to his armchair and recollects the first time he noticed a honeybee as a four-year old and his audience prepare for a night of nostalgia. Lloyd’s Grandson silently interrupts his revere. There is something ill at ease. The Grandson lights a beeswax candle and laments his father, Lloyd’s son, who has suicided. Bereft, the Grandson questions his grandfather. He wants to share this loss and grief. “Why? How could this happen?” He desperately wants to know about his father’s past, about his grandfather’s past and his inherited family history. Beekeeping is their common ground and Lloyd’s constant reference point. Through their conversation the Grandson grapples with his grandfather’s care and his own fears about the process of aging.

 Lloyd Beckmann, Beekeeper (LBB) was created to immerse an audience in an interactive theatre experience. They smell, touch, taste and inhabit the world of Lloyd; it is familiar and evokes visiting their own grandparents. LBB is geared towards creating an intimate and visceral theatrical experience for approximately thirty to forty audience members. The piece deals with grief, inheritance and a grandchild’s perspective on the process of aging.

 LBB has emerged from conversations between Tim Stitz and his grandfather Lloyd Beckmann Stitz over the course of three years. The initial script has been supplemented by research compiled by Kelly Somes and Tim Stitz at HotHouse Theatre’s A Month in the Country residency, where face-to-face meetings with local beekeepers, agriculturists and primary industry workers were undertaken. Production elements (the performance script, set design, lighting design, musical/sound composition and aroma design) have all been influenced by beekeeping and the life/ecology of bees.

LBB addresses perceptions of aging, particularly from the perspective of a young person questioning how best to care for the elderly. Issues of aging with dignity and the decisions relating to home or facility care are contentious. The work confronts these gritty realities and the collective dilemma of coping with an aging population. Collaboration with Carers Victoria has been undertaken to ensure authenticity and accurate representation of the elderly and caregivers.

Notes on Potential Audiences

· Theatre going audience

· Carers of elderly

· Regional and rural beekeepers and industry workers

· History buffs

· School students

Touring Company

· Four persons to tour – performer, director, stage manager, production manager

Technical Specifications

Theatre Formats  
Black Box,Flat Floor Hall

Total bump-in time 
8 hours

First Possible Performance 
Day 1: Bump-in, open evening

Total bump-out time 
4 hours

Lighting Requirements
· 24 Channel DMX

· The performance requires a general overhead wash for the performance space in the centre of the room plus various specials from the roof.  There are also numerous standing and table lamps about the space requiring quite a few extension leads and powerboards (powerboards supplied by the show)

· To be Supplied - PC notebook with Enttec dongle. Plugs directly into DMX feed to the Dimmer Racks

Lamp List 

5 Profiles

6 Pinspots ( 5 supplied by show)

20 fresnels

various prac lamps (supplied by show)

Desk 


Audio Requirements

· 24 Channels

· Two channels to distribute sound effects from laptop computer

· Two speakers on seperate channels at separate corners of room 

· Standard sound desk that laptop can run from

· Producer Supplies Sound 
Two speakers at diagonal across the space. Left and Right speaker distribution to be operated through laptop (supplied)

Audiovisual requirements

· None

